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Berween what s known and what 1s not known 1s
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not reallv aboun d-rm}; or what has been done and

becomes artifact, bur what is—Is-ness |t plavs the
role of “hile spark.” alwavs unspent, continuously po
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tent. betore and atter every moment ltismt

s so vital to the play of imagination, takes place

Making arr opens the door 1o this arca. penin
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this door 1s my reason o craanmg work nl- Art
"k|.1LI:!:L1 this ATTCIMPr means that 1 have been there
first L'H:m'h'-ah[_'. or unconscroushy.  'his choice em

bodies my intent to express an experience. 1f some

rhiﬂ:g B F*L':'T-r;: i the mind, then to [\1':::5,: it torth
through the hand and the eve can extend than
Pl f‘n (IO 1INTo T]h‘ reahin n1-‘||1-‘ 11*-[:.3' world, The
imstde and the outside. however. do not truly exist as
a dualitv and are not separate but umbed. It IS Ol
ol this oneness that PCrTECtion arses Perfection lies
hnhivn between the artist and the work and berween
the work and the viewer, To imnvoke thas value means

giving up—surrcnderig control over whar one may
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Obviously. it is not realized exclusively through
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IS=—WIth a certam capacin fOn experience. Being cu

rious about the world through creative work in

volves, essentially. an investgaton into the nature
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and the connection with origin. Curiosity is a gift
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which 1s tultilled through the ability to listen
Listening to the quietest messages focuses the at

tention at the moment a “thing is manifested. For
this timing i1s necessary.  iming is rhyvthm. and
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ing with time and not being caten up by it. There is
sheer joy in it. Resonating with this pulse of the Self
is equal in degree to the charge of the object. This
is ultimately based in awareness. What 1s brought
to the making process is transtormed into the emer

gence of a new reality. The greater the awareness
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closer to the truth. Owning more of that truth

through the process of creating is reason enough to

contnue

Comb (ocuder ), Ceramic, cpoxy. pamt, 725 X 2.25 X525 . 1999



